Line up

Drawing i1s increasingly
being seen as a stand-
alone medium, rather than
a preliminary step to fin-
1shed work. Kelly Wallace
of London, Ontario, wanfts
to create drawings that ri-
val the magnitude of paint-
ing and the physicality of
sculpture. In his “Capital
Salvage” show of 23 works
at Seraphin Gallery, he
also insists he can do it
without resorting to dra-
ma. The intricacy he pre-
fers is truly surprising.

Straight off, Wallace
salts aspects of remem-
bered places with a special
poignancy (Sarajevo after
a residential-area bomb-
ing in the Bosnian conflict,
a tornado-damaged prairie lo-

cale, and Capital Salvage, which
seems to picture the demolition
of an old theater). There's a luxu-

Seraphin Gallery showcases Anne Canfield —
this is “Direful Morning” — and Kelly Wallace.

ry of sensation combined with In-
tricate adjustments of a single
faint image in space. Spare and
economical, his work reaches for
stability and structure; there's hu-

mility and a sense of continu-
ity with the past while embrac-
ing the present. Everything is
created with straight lines,
close together. It's on the level
of draftsmanship that these
works excel. Line offers a sub-
tle indication of each subject’s
interior life. But the bulking-
up of sculpture awaits.

Anne Canfield, her rather
whimsical sensibility still min-
ing the consciousness of day-
dreams and childhood memo-
rv in her solo “No Match for
My Tiny Fortress,” also at
Seraphin, includes a cast of
small characters ranging from
mermaids to docile domestic
animals. Never flashy, her ca-
sually painted linear reveries
have an occasional accent, usu-
ally color, that seems almost to
sing out.
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Seraphin Gallery, 1108 Pine, Phila.
Both to Feb. 20. Tue-Sun 11-6. Free.
2e offer15-923-7000.
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